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Cornelius that "he seems to have been imbued by the spirit of 
Goethe in his conceptions, and to have struggled to imitate 
Michael Angelo in his manner." 

Other artists who have illustrated ''Faust" are Paul Konewka, 
who died in 187 1, and was so celebrated for his silhouettes, which 
were as truly creations as Flaxman's "Outlines;" Prof. Moritz 
Retzsch of Dresden, who died in 1857, and who published a series 
of illustrations for " Faust," as well as of Schiller's and Shakes- 
peare's works ; Engelbert Siebert, one of the few artists who 
have illustrated the second part of " Faust ;" L. Hoffman, and 



a woman is standing by the lattice-work window, tears falling 
over her cheeks. It has been noticed as a curious art coincidence 
that there is an almost exact identity in design of the Delacroix 
and Ary Schaeffer pictures of " Margaret in the Church." The 
effect is quite different, of course, and Schaeffer was too spiritual 
to put the evil spirit in the church in the flesh, but otherwise the 
resemblance is very close. Ferdinand-Victor Eugene Delacroix, 
who died in 1863, was a "romanticist" who painted innumerable 
works on all sorts of subjects. His illustrations of "Faust" were 
approved by Goethe himself — Fuller' Walker. 
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IN THE GARDEN. — A. Liezen- Mayer. 



Gabriel Max, who made six original drawings of " Faust," all of 
which are in the possession of Mr. Holland of Boston. These are 
-Faust in His Study," "Easter Morning," " Walpurgis Night," 
''Mephisto as Faust," "Margaret Before the Mater Dolorosa," 
and "Faust and Mephistopheles." Of notable single pictures 
illustrating " Faust," mention should be made of the Rembrandt 
etching of Faust and the Earth Spirit, and the tremendous Grutz- 
ner head of Mephistopheles ; the Dore-like Ghiflort of the Hartz 
witch meeting, and some sweet Margarets by Cabanel, Bertrand, 
Max, Merle and others. A Margaret shown in New York a year 
or two ago, and still at the Schaus gallery, by Cabanel, is tender 
and sorrowful, but is not the ideal Margaret. The half-figure of 



FAUST AND THE BOOKMAKERS. 

Three sumptuous editions of the first part of "Faust" have 
been issued by the bookmakers, known as the Seibertz edition, 
the Kreling " Faust," and the Liezen-Mayer. As long ago as 1850 
the great publishing house of Gotta, in Stuttgart, which owned 
the copyright of Goethe's and Schiller's works, brought out a fine 
edition of "Faust," illustrated by E. Seibertz. For many years 
this was the only illustrated edition. Many of the pictures were 
well designed, and, as a rule, the male characters of "Faust" re- 
ceived good treatment at the hand of the artist , but he signally 
failed in his rendition of the female characters. Goethe was cer- 
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tainly a man who had had experience enough with women to 
know when he met a beautiful one ; and it must be admitted that 
when Mephisto sought to tempt Dr. Faust from the path of rec- 
titude by presenting to his vision the form of a woman, he would 
naturally seek out the most beautiful creature in existence. Tak- 
ing this view of the matter, it is surprising that so many artists 
have failed when attempting to depict Margaret, inasmuch as 
they endow her with very plain features and a form not altogether 
lovely. The appearance of Bayard Taylor's translation of 
^' Faust," admitted to be the best yet made in English, deter- 



fine illustrations of " Herman and Dorothea" are so well known, 
was commissioned to furnish five cartoons of Margaret. When 
finished the critical publishers would execute but one — Margaret 
at the spinning-wheel. A picture by Liezen-Mayer, at that time 
a young artist not widely known to fame, attracted the attention 
of the publishers as being the best garden scene yet produced. 
A copyright of it was purchased from the artist, it was engraved 
on steel, and now holds the position of frontispiece in the Bayard 
Taylor " Faust." Liezen-Mayer was at once engaged to draw the 
other cartoons of Margaret needed for this edition, and succeeded 




MARGARET AT PRAYER. — A. Liezen-Mayer. 



mined the then Munich and New York art-publishing house of 
Theodore Stroefer and George Kirchner — Stroefer Sz: Kirchner — 
to bring out an illustrated '' Faust " for the English and American 
market. Mr. George Kirchner, who is the head of the present 
New York publishing and importing house of fine-art books, with 
the firm name of- Geo. Kirchner & Co., 865 Broadway, is an en- 
thusiastic admirer of Goethe's works, and regards '* Faust " as the 
greatest poem ever written in any language. His house wished 
to see the translation by Bayard Taylor properly illustrated, and 
to this end bought of Gotta the right to use his illustrations by 
Seibertz. Giving the pictures a critical examination, it was de- 
cided to discard all of Seibertz' Margarets, and L. Hoffman, whose 



beyond the most sanguine expectations of Mr. Kirchner and his 
partner, Mr. Stroefer. *' Margaret Coming from Church" and 
''Margaret at the Fountain," in this edition, are exquisitely 
beautiful, thanks, as we have elsewhere seen, to his American 
wife, who was the model, and it may be doubted if the now emi- 
nent artist has ever surpassed these early efforts. The first 
edition of this book (a large folio) was printed in London, by R. 
Clay, Sons & Taylor. The paper, which cost for the letter-press 
alone $3,000, was made by John Dickinson 8z: Co., and the binding 
was done at the library of Oxford University. This work has fif- 
teen steel engravings and thirty-five wood cuts. 

The Kreling ''Faust" owes its existence in Germany to the 
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great art-publishing house of Frederick Bruckmann of Munich, 
which has done more as pubHsher and collector to forward the 
interests of the German fine arts than any other of modern times. 
Mr. Bruckman is the owner of many of the original works by 
Kaulbach, including the ''Goethe Gallery," his posthumous works, 
with the compositions to ''The Deluge," and many others, worth 
at least $250,000. He also owns the "Schiller Gallery," the origi- 
nal illustrations for Victor Scheffel's " Ekkehard," and the paint- 
ings by Kreling for the illustrated edition of Goethe's " Faust." 
He only publishes those works of which he owns the originals, 



tempted. Liezen-Mayer was engaged to furnish an entirely new 
series of cartoons, and Rudolph Seitz to supply the decorative 
pieces. It is from this edition we have drawn so liberally, through 
the courtesy of Mr. George Kirchner, for this issue of The 
Aldine. a new translation was needed for the English and 
American edition, and this was made to order in the original 
metres by Thomas James Arnold, Esq., F. S. A., Metropolitan 
Police Magistrate, England. Six years were spent in the prepa- 
ration of the work (which appeared at first in numbers), at a 
total cost of over $100,000. 




IN THE DUNGEON. —A. Liezen-Mayer. 



forming the extensive collection known as the " Kaulbach Gal- 
lery " in Munich which is open to the public daily. The firm 
of Stroefer & Kirchner issued the English edition of Kreling's 
'' Faust," with the translation by Theodore Martin, in large folio 
size. This work contains ninety illustrations, executed in per- 
manent photography and wood engraving. A magnificent cover 
was designed for the book — a work of art in itself — containing 
medallions of the principal characters in oxydized metal. A fine 
illustration of the cover is given on page 346. 

Neither of these editions were wholly satisfactory to Messrs. 
Stroefer and Kirchner, and finally they determined to publish an 
illustrated " Faust" on a scale of magnificence never before at- 



Only those who have engaged in a similar undertaking can 
form any idea of the expense, time and labor involved. The most 
appropriate passages in the poem to be illustrated were decided 
upon ; the manner of their treatment as pictures was determined, 
and sometimes it happened that the artist drew several cartoons 
of one subject before the critical publishers were satisfied. From 
the original drawings the engravings had to be made. Of the one 
hundred illustrations in this great work, thirteen are beautiful 
steel plates. But its most noticeable features are the magnificent 
wood engravings, the power and softness of which recall the mas- 
terpieces of Diirer. To give the best interpretations of Liezen- 
Mayer's conceptions it was necessary to choose the wood-cut. 
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MARGARET TN PRISON. -After A. V(jn KuiiLiNc 



according to the traditions of the great master, Durer. The result wood engravings were executed at the Xylographic Institute of 

is a triumph of engraving, of which Germany and German artists Wm. Hecht in Munich. The steel engravings are by Bankel, 

are justly proud. The cartoons have been given in the spirit of Deininger, Goldberg, Forberg and Ludy. Typographically, the 

the artist, with a free margin for allegorical ornaments. The work is a model of beauty, the type used being the so-called 
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Sclnvabachcr, a very neat gothic which 
was introduced into Germany in 1876 
by Stroefer & Kirchner, and is now 
universally adopted for all works of 
luxury, poems, etc. Many of the initial 
letters and the headings of the cantos 
are printed in red ink, the whole ap- 
pearance of the work in this particular 
being in keeping with books of the 
Middle Ages. This edition was printed 
in Stuttgart and bound in Leipzig. 
Thus four of the most important Ger- 
man cities were engaged upon it, while 
all the crafts were united in its produc- 
tion. This important work was given 
to the public complete in the winter of 
1877, since which time there has been 
issued French, Spanish, Dutch and one 
Scandinavian edition of the same. In 
just appreciation of its great merit, all 
the artists engaged were individually 
^awarded gold and silver medals at the 
Munich Art Exposition of 1876, and, 
for the unusual excellence of the whole 
work, the publishers were decreed med- 
als both at Philadelphia and Munich. 
This thoroughly German poem must 
liave been, for once, illustrated in the 
true German spirit. Liezen-Mayer, a 
distinguished master of the new real- 
istic school, erects for himself, the poet, 
and art, a magnificent monument. All 
honor to the German publishers that a 
German poem is thus immortalized. 



WILLIAM MORRIS HUNT. 

This eminent Boston artist met his 
•death by drowning, in the fifty-fifth 
year of his age, on the 8th of Septem- 
ber, 1879, ^t the Isles of Shoals, off the 
coast of New Hampshire. He was born 
in Brattleboro, Vt., March 31, 1824. At 
sixteen years of age he entered Har- 
vard College, but was obliged to leave 
on account of feeble health. When he 
first gave his attention to art he in- 
tended to devote himself to sculpture, 
and entered the Academy at Dussel- 
dorf in 1846, where he remained nine 
months. He then determined to study 
painting, and went to Paris in 1848, 
becoming a pupil of Thomas Couture. 
He also made the acquaintance of J. 
F. Millet, and became enthusiastic over 
his work, enlisting all his sympathies in 
Millet's cause. In his efforts to secure 
for Millet deserved recognition from 
the public he was successful. He first 
told and showed his countrymen the 
significance of Millet's deep and tender 
tones, and was the first person in the 
United States to buy and import his 
works. Mr. Hunt learned to appreciate 
and sympathize with the life of the 
French peasantry, whose loving stu- 
dent and earnest friend was Millet. 
From Millet, too, as from Couture, he 
gained the thoughtfulness and strength 
which were the prominent character- 
istics of his paintings. But it is a mis- 
take to regard Mr. Hunt as an ardent 
disciple of Couture. If he had any 
quality it was catholicity in art. He 
perceived artistic merit wherever he 




